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The Journey: Could you tell us more about the process of winning the Golden Cubes 
Award? Was it an application-based process, or were you surprised by a nomination? 

 
It came out of the blue, which is exactly how the best things arrive. 

The Golden Cubes Award isn’t something you casually toss your hat into … although in this case, I did apply. 
From there, the book was selected and then nominated forward, eventually becoming one of two Canadian 
entries in the international competition. 

So, there’s a strange double feeling to it: part deliberate, part completely unexpected. You send something 
out into the world, and then—quietly—it travels much further than you imagined. 

I like that. Here’s a very local alphabet book, suddenly holding its own in national and international 
conversations about architecture and children. 

“Let’s smuggle in design thinking. 
 
The Spark: What originally inspired you to create this specific story? 

 
It started with the question, Why do we wait so long to talk to people about architecture? 

Children already read space. They know when a place feels strange, or grand, or magical. They just don’t 
have the sanctioned vocabulary yet. And we tend to mistake that for not knowing. 

So, I say, “Fine, let’s not wait. Let’s smuggle in design thinking through something deceptively simple. An 
alphabet book. Harmless. Until it’s not.” 

And once I started really looking at Winnipeg again—properly looking—it was obvious the city could carry it. 
Big gestures, odd juxtapositions, buildings with personalities. Some polite. Some not at all. 

 

“Winnipeg is on the map. 

     Actually, Winnipeg is the map. 
 
The Impact: How did it feel to receive such great recognition for your work? 

 
Slightly delicious! 

You make something rooted in a very specific place. Winnipeg winters, prairie light, buildings that lean into 
the sky. And then it gets recognized nationally … and globally. There’s a nice reversal in that. The so-called 
“periphery” suddenly sits at the centre of a conversation. Winnipeg is on the map. Actually, Winnipeg is the 
map. 
 
Personally, it’s a relief. It suggests the boundary between academic work and creative work is more porous 
than we admit. You can write, imagine, speculate, plus still be taken seriously. Possibly even more so. 
 
 
 

 



Page | 3  

 

“The owls are not entirely innocent. 
 
The Perspective (The Owls): In the book, you use an owl’s perspective to invite readers 
to "look up." Is there a special significance to using an owl as our guide? 

 
The owls are not entirely innocent. 

Yes, it’s about perspective. Getting off the ground plane, refusing the forward-facing, get-me-to-my-
destination view. Owls look sideways, upward, backward. They linger. They notice what we miss. 

They also destabilize the scene. Once you follow the owls, the city doesn’t stay entirely “real.” Things 
stretch. Tilt. Become theatrical. 

And that matters. Some of the drawings lean toward the fantastical – because cities aren’t simply physical 
objects. They’re layered with stories, imagination, memory, projection. The owls let us see beyond the 
measurable parts. 

“This is where drawing slips its leash. 
 
Favourite Moments:  Were there any parts of the creation or illustration process that 
you found especially rewarding? 

 
The moments when reality loosens its grip. 

When a building behaves differently on the page, revealing something underneath, a rhythm sharpens, a line 
exaggerates, a structure almost … speaks. 

This is  where drawing slips its leash. 

I work in pen-and-ink and pan pastel—very tactile, very hands-on. Dip pen, crow quill nib, coloured pencil, 
watercolour. An unreasonable affection for a freshly sharpened pencil and a brand-new eraser. Everything is 
done by hand—fatto a mano—and then lightly nudged in Photoshop. 

The drawings drift, deliberately, toward the fantastical. Not wildly, but enough to provoke the what ifs. 

That’s part of the invitation. I want kids to pick up a pencil and sketch their own city—not perfectly, just 
paying attention. There’s an ABC checklist in the back so they can go out, find the places, and draw what 
they see … and imagine. 

I also loved threading in the quieter stories. Who designed these buildings, under what conditions, with what 
ambitions or egos? Those narratives lie beneath the surface. 

That was the balance: precise, but not pinned down. Informative, but not obedient. 

 

Selection: How did you choose the specific Winnipeg landmarks featured? Were there 
certain architectural details that you felt were essential to include? 

Winnipeg is not short on architecture, but it is full of opinions about it. 

I didn’t want a polite catalogue. Instead, I chose places that “say” something—visually, spatially, historically. 
Buildings that insist, or provoke, or complicate the story of the city. 

Sometimes the whole structure. Sometimes a fragment I couldn’t shake—a roofline that feels like a gesture, 
a façade that plays games with light, a building that carries the imprint of its designer. 
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And threaded through all of it are stories. The personalities behind the designs. The eras that produced them. 
The ambitions (sometimes grand, sometimes questionable) that shaped what we take for granted. 

It’s less a list and more a way into the city. 

“The city isn’t fixed. It’s designed – 

      and therefore open to redesign.” 
 

Community:  How do you hope the book will impact the local Winnipeg community 
and the next generation of thinkers? 

I don’t mind if it unsettles people. 

Gently, productively. The kind of unsettled when you’re halfway down the street and suddenly stop, because 
something suddenly looks different. 

For younger readers, I hope it does something subversive. It quietly suggests the city isn’t fixed. It’s designed 
– and therefore open to redesign. Question it. Reimagine it. Rebuild it. 

That’s not a small idea, even if it starts with a simple A, B, C. 

 

Future Work: Are you currently planning any other educational stories or creative 
projects? 

Yes—and they’re not interested in staying neatly in their lane. 

I keep returning to this overlap between narrative and space—how stories can make design legible without 
flattening it. Sometimes that leads to children’s books. Sometimes into projects that resist tidy labels. 

What I do know is that I’m not interested in dutifully explaining architecture. I want to open it up. Let people 
wander in, get slightly lost, notice something unexpected. 

 

Evolution: Has winning this award influenced or shifted your creative direction for the 
future? 

If anything, it has made me more defiant. 

There’s a tendency to treat work like this as charming or supplementary. A nice add-on to “real” architectural 
discourse. 

But that’s a misread. This is discourse, just in a different register. One that allows for imagination, for 
distortion, for stories, for play. 

So no, I’m not pivoting. I’m doubling down. Following the ideas that feel riskier, less contained. 

Those are the ones that don’t stay put. 

“An alphabet book. Deceptively simple. 

              Harmless. Until it’s not. 


